“Go deep enough there is music everpwhere,”— Carlyle. 























A MUSICAL MAGAZINE FOR EVERYBODY 


(ALL RIGHTS RESERVED.) 


(ENTERED AT STATIONERS HALL.) 








VoL. IV., No. 43. (fee, 





Aprit, 1897. 





Price One Penny 
By Post, iid 








Established 170, 


Evara! NEW PARISIAN MODELS 


Are the finest Instruments now before the Publi. 


Every PIANO guaranteed 20 Years. 


a} 














bcd - bod 
WRITE FOR LISTS TO 


18, GREAT MARLBOROUGH STREET, LONDON, W. 





TRINITY COLLEGE, 


LONDON. 


CHELTENHAM CENTRE, 


The Half-Yearly Examinations 
1897 
Will take place as below : 
Practical : 

Commencing June 28th. 

Last day of Entry, June 6th 

Theory (M.K.): 
June roth. 
Last day of Entry, May roth. 





Regulations and all particulars from 
the Local Sec., 


J. A. MaTTHEws, 
9, North Place, 
Cheltenham, 





Incorporated 
Society of Musicians. 


Cheltenham and South Midland 
Centres. 


HE SocigtTy’s EXAMINATIONS 
are conducted on the following 
principles :— Two Examiners 

to award all Certificates. A definite 
Syllabus of Requirements. No local 
professional representatives, Candi- 
dates known to the Examiners only 
by numbers. Particulars of Marks 
gained given to each Candidate. 

Names and fees of Candidates to 
be sent, not later than May 15th, to 
the General Secretary, 


Mr. E. CHADFIELD, 
19, Berners St., London, W., 


from whom all particulars may be 
obtained. 








County of Gloucester 
Musical Festival Association. 
Fourtn Season - 1896-7, 


The Committee : 
Conpuctors or Societies 1s Union, 


Hon. Treasurer: 
C, Leg Witiiams, Mus. Bac., 
Worcester. 
Hon. Sec. : 
Joun A, MatrHews, 
9, North Place Cheltenham. 


REGULATIONS, &c., MAY BE HAD 
FROM THE Hon. Skc. 


N.B,—The Season commences Sept. ist. 





CHELTENHAM: 


PUBLISHED BY THE CHELTENHAM “MINIM” COMPANY. 


All Musical Advertisements and Notices of Concerts and Musical News should be addressed to the Eprror, ‘‘ Minim,” CHELTENHAM, 


The Wholesale London Agents are Messrs. Goodwin and Tabb, Universal Library, 71, Great Queen Street, Holborn, W.C.; Mr. F. 
Bretts, Wholesale News Agent, 5, Pilgrim Street, Ludgate Hill, E.C.; and Messrs. Weekes and Co., 14, Hanover Street, W 
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Professional Cards. 





VOCALISTS & INSTRUMENTALISTS. 





MISS BEATRICE GOUGH, 
Soprano Vocalist. 


8 prepared to accept engagements for Oratorios, Concerts, “ At 

Homes,” &c. For Press Notices, ‘Terms, and all particulars, 

address—1ll, Exeter Road, Brondesbury, London, N.W.; or, care 
of Editor, ‘‘ Minim”’ Office, Cheltenham, 


M* BRIGHT JONES (TENOR), 
For Terms apply to Glenhurst, Bath, 
or N. Vert, Esq., 6, Cork St., London, W. 
Photo and Criticisms on application. 





R. HAMLYN CRIMP (TENOR). 
For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham. 








ADAME BERTHA MOORE, 


WV *: EDWARD BRANSCOMBE, 
a TENOR, Of Westminster Abbey. 
Address, 47, Ridgmount Gardens, W.C. 








SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. 
Mss ANNIE GILL SMITH, 
SOP ANO, 


Oratorios, Concerts, &c. Address, Evesham. 


M* ARTHUR CASTINGS, 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 
Address: The Cathedral, Hereford. 








ISS SUSAN HARRHY, SOPRANO, 
a ‘ For Oratorios, Concerts, At Homes, &c. 
Address, Arran Lodge, Cheltenham. 


M* JAMES GAWTHROP, 
TENOR, 


Gentleman of Her Majesty’s Chapel Royal, St. 
Tames’ Palace. Address, 5, Hazlemere Road, N.W. 








ADAME NELLIE GOSNELL, 
N SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine's Road, Camden 


NV Rr, HENRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 








Square, N.W. 
\ RS. KATHERINE FISK, 
avi PRIMA DONNA CONTRALTO, 
Concerts, Oratorios, &c. Address, 4, Upper 


Road, Haverstock Hill, N.W. 


R. BANTOCK PIERPOINT, 
BARITONE, 
Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 
Address, 44, Plympton Road, Brondesbury, N.W. 








Of the Gloucester Festivals. &c. 
25, Upper Gloucester Place, Dorset Square, N.W. 


a\" ISS MARY MORGAN, CONTRALTO, 


(Principal Bass ‘‘ Foundling Hospital’’) 
For Oratorios, Concerts, &c. 
Address: 19, Oval Road, Regents Park, N.W. 


MM ARTHUR BARLOW, 








WV Iss MARIE HOOTON, 
CONTRALTO VOCALIST, 
Westmoreland Scholar and Gold Medallist, R.A.M. 
Address, 47, Ridgmount Gardens, W.C. 


R. CHARLES PHILLIPS, 


BARITONE. 
Address: Holbein House, 65, Sloane Square, S.W. 








Iss FANNY STEPHENS, 
Contralto, for Oratorios, Ballads, &c. 
From The Stage.-—‘‘ Miss Stephens possesses a deep contralto 
voice, and was heard to great advantage in both her songs.” 
For Vacant Dates and Terms, address, Handel 
Hall, Cheltenham. 


M* J. A. MATTHEWS, ORGANIST, 
CONDUCTOR & CHOIR MASTER, 
Adjudicator at Competitions, &c. 
Address, 9, North Place, Cheltenham. 








R. GWILYM RICHARDS 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 
Address, 30, Redburn St., Chelsea, London, S.W. 


M® ; A. VON HOLST, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: o Lansdown Crescent, Cheltenham, 








M R. HIRWEN JONES, TENOR 
Of the Leeds, Worcester, and Hereford 
Festivals, &c., and Madame Patti's 
Concert Tour. 


For Terms, address 8, Notingham Place, London, w. 


R. G WOODWARD, 
M Pot Ale and Teacher of the Violin, 
LEADER AND CONDUCTOR. 


Address, CorELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 








as CHARLES MORGAN, 
=NOR, 
Address, The Cathedral, Gloucester. 


M* G. SPENLOVE BROWN, L.C.V,, 
VIOLIN & VIOLA 


For Choral and Orchestral Concerts, At Homes, &c. 
Address—g, Leckford Road, Oxford. 








R. OTTO DENE (TENOR), 
M Of the Crystal Palace and Queen's Hail 
Concerts. 
For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17, Great Marlborough 
Street, W. 


@” arr 





N R. BENONI BREWER, F.C.V., 
VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 
For Terms, &c., Address, 3, Edgar St., Worcester, 


att MU: 
Sue ‘Ss 
are 2 Gey 4D 
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PROFESSIONAL CARDS—Continued. 


Nv R. A. C. HANDLEY-DAVIES, 
VIOLINIST, 

Sub-Professor Royal Academy of Music, London ; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 
Address, 13, Cromwell Place, S. Kensington, S.W 





iss RIE HIPWOOD, 
M HARPIST, 


Address, 19, Brunswick Square, Gloucester. 





ISS EDWARDINE STREET, 
HARPIST, 

Is prepared to accept engagements for Choral and 
Orchestral Concerts. 

Address: Montague House, Cambray, Cheltenham. 





M* JOSEPH OWEN, 


VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Mr. Stockley's 
Orchestral Concerts. 
For Terms, etc., address : 





3, George Road, Edgbaston, Birmingham. 
\ R. W. E. BELL-PORTER, IS.M,, 
B i DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupils. 
Address: Ascog House, Wylds Lane, Worcester. 





N R. ARTHUR H. CHAPMAN, 
at PRINCIPAL TRUMPET. 


Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 





R. H. WYMARK STRATTON, ILS.M., 
Is open to Engagements for Orchestral or 
Chamber Concerts, as Bassoonist. 
Mr. H. W. Stratton also accepts engagements 
as accompanist. 


For Terms, address Park House, Monument 
Road, Edgbaston, Birmingham. 





M*: j :O- FEN BO Y CE, 


TROMBONIST. 
Address: 9, Sandford Terrace, Cheltenham. 





MR. P. MORFEE WOODWARD, 
Professor & Teacher of the Violin & Viola, 


Leader and Solo Violinist Gloucester Orchestral Society ; 
Ashburton Choral and Orchestral Society; Member of 
the Gloucester, Cheltenham, ard North Staffordshire 
Festivals is prepared to accept engagements for 


CONCERTS, AT HOMES, &c, 
The Easter Term Commenced January 18th, 


Terms on application to 
Corelli, 13, Clarence Square, Cheltenham. 





MR. A. MONTAGUE BORWELL, 
L.R.A.M., A.G.S.M., $#aritone, 


Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival. Medalist, Soc. Arts. 


For Concerts, Oratorios, &c. 
16, Springfield, Upper Clapton, N.E. 





The Queen’s Diamond Jubilee. 
CHELTENHAM FESTIVAL SOCIETY 


President—Sir Herbert Oakeley, LL.D., D.C.L., 





Mus.Doc. 


Grand CONCER®E 


IN THE 


ASSEMBLY ROOMS, 


At EIGHT o'clock, 


On TUESDAY EVENING, APRIL 6th, 1897, 


In Honour of the Queen’s Diamond Jubilee, and 
IN AID OF 


THE CHELTENHAM VICTORIA HOME 


Under the Patronage and Interest of His Workship the Mayor 
(Ald. Colonel R. ROGERS), the Mayoress (Mrs. R. ROGERS), 
and the Committee of the District Nursing Association. 


“The Hymn of Praise” 


** Jubilee Overture ”’ ‘*The Queen’s Song” 


Weber. faton Faning. 
AND SELECTION. 








ART ISTES— 
MADAME MARIE DUMA 
(Of the Royal Albert Hall Oratorio Concerts, London). 
MISS LAURA DAVIS, A.R.C.M. 
MISS SUSAN HARRHY. 


MR. LLOYD CHANDOS 


(Of the Royal Albert Hall Oratorio Concerts, London). 





Full Band and Chorus of the Cheltenham Festival Society. 


Leader—Mr. E.G. Woodward. Conductor—Mr. J. A. Matthews. 


THE ENTIRE PROFITS OF THE CONCERT WILL BE HANDED OVER TO THE VicTORIA HOME 





Tickets—Stalls 5/- 3/- (numbered). Second Block 2/6 (numbered). 
Gallery and Third Block One Shilling. 


Tickets, Plan and Programmes at Westley’s Library and usual places. 


H. G. Workman, Gen. Sec. Festival Society, Colonnade. 





New Music—Just Published. 
Capricco for the Piano, in commemoration of Li 

Hung Chang’s visit to the West. Composed by Rose 

Mesham. (Published by ‘‘Minim"’ Co., Cheltenham 


and London.) Post Free Two Shillings. To be had of 
all Music Sellers. 


Second Edition. Useful for Musical Students. 
‘‘The Musical Students’ Register of Daily Practice,’ 
arranged by J. A. Matthews. Price Threepence. Sold 
by all Book and Music Sellers, or the Publisher, Handel 
Hall, Cheltenham. 








Duet for Two Violins in Canon, with Piano Accom- 
paniment—" Cheltonia,’’ composed by H. J. Taylor, 
F.R.C.O. Swan & Co., London, and all Music Sellers, 
Post Free Two Shillings 





Song, ‘‘ Church Bells,’’ for Mezzo-Soprano. Com- 
posed by J. A. Matthews. J. Blockley, London, and 
‘‘Minim"’ Office, Cheltenbam, Post Free Two 
Shillings. 

New Christmas Carol, ‘‘What Light is This?” 
composed by Herbert C. Morris. Post Free ad. 
‘*Minim " Office, Cheltenham. 
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Scholastic. 
ECKINGTON HOUSE, ELLENBOROUGH HOUSE, GLENGYLE, London Road, 
CHELTENHAM, CHELTENHAM, CHELTENHAM, 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


Home FoR INDIAN CHILDREN. 


Principals—The Misses Chambers. 


Principals—The Misses White, 


Assisted by English and Foreign 
Certificated Teachers and Lecturers 
for History, Literature, and Science. 


Pupils prepared for the Local 
Examinations. 


LapiEs' COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs. Townshend, 


Assisted by Certificated Governesses 
and Masters. 


Prospectus on application. 





The Misses Whittard, 
Lapiges' ScHoot & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 





LYNCOURT, The Park, 
CHELTENHAM. ~ 


ISS UNDERHILL, assisted 

by Two English Ladies and 

a French Protestant Governess, 
receives YOUNG Laprés to Educate. 
Masters attend for the Accomplish- 


PIERREVILLE, 
CHELTENHAM. 


The Misses Sayer, 


PROFESSORS OF DANCING AND 
CALISTHENICS, 


At their Residence, Pierreville, and 


Prospectus on application. ments. 





Prospectuses on application. 





the Ladies’ College. 














Montpellier Rotunda, Cheltenham. 


CLASSES ror DANCING DEPORTMENT 
AND CALISTHENICS. 


Monsieur et Madame d’EGYILLE. 
Address—Brand Lodge, Malvern. 








School of Music, Cheltenbam. 


In union with the Associated Board of the Royal Academy and Royal 
College of Music; also Trinity College, London. 


Principal - Mr. J. A. MATTHEWS, 


PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
SINGING, Harmony, &c., 


Assisted by Certificated and experienced Professors in all Departments. 








PROFESSIONAL STUDENTS INTRODUCED AND TRAINED FOR . 
ORnaTORIO AND BaLLap CONCERTS. 


Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 
The Rayal College of Music Scholarships; The Royal Academy Higher 
Examinations, Trinity College, London; : 
The Incorporated Society of Musicians (1.8.M.); 'he Associated Board 
of the R.A.M. and R.C.M. ; 
The Royal College of Organists, London, &c. &c, 


TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE SYSTEM. 
The Term will commence September 14th, 1896. 





For further information apply at private address : 
9, North Place, Cheltenham. 


Cheltenbam Modern School. 





HEADMASTER— 
RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 





HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional and 

Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Ninety Boys have obtained Certificates; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the rst Division, besides many other 
minor successes. 


Very superior Accommodation for Boarders. 
Sanitary Arrangements are perfect. 


The 


The Schoo] possesses the unique advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim. 


There is a good Playground and Cricket Field. 





HE CLARABELLA ORGANS (U.S.A.). These 
celebrated Instruments are suitable for the 
Church, School, Boudoir and Cottage. They are sold 
everywhere, and are cheaper than other First-class 
Organs. 








The 1.S.M. Portrait Photograph. 


The October and December (1896) numbers 
of The Minim, containing the National Portrait 
Picture and Key of the Incorporated Society of 
Musicians in conference is still on sale, and may 
Address—The 


be had, post free, for six stamps. 
Minim Office, Cheltenham. 


HE LATE DR. S. S. WESLEY.—A Finely- 
Printed Portrait of this eminent Musician, Post 
Free, 3d.—Address, ‘‘ Minim"’ Office, Cheltenham. 








The New Upright Resonator Piano 
is the Cheapest manufactured, and is 
Grand-like in its tone. 
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Vacerls flyha SS 


From a Photograph by C. Brasch} (9, Leipziger Street, Berlin, W. 


Jonannes Braums. 
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MUSICAL 


LITERATURE. 


E have often noticed with surprise what a small proportion of our musical students and the 
musical public generally take any interest in musical books and musical papers. They are 


often ignorant of the very names of many most interesting works, which have stimulated the 
energies of hundreds of others, whilst some people who have perhaps “heard of Grove’s 
Dictionary ” have never seen it, or any other book dealing with musical life. We do occasionally, 
it is true, see tomes on Musical Theory or History on the book-shelves in our homes, but they are 
generally very high up, and evidently have not been used since the time they were needed to 
“work up” for that Examination, the proudly-framed Certificate of which is suspended from the 
opposite wall. As for reading any of those books for their own sakes, or for any interest they may 
possess in themselves, in one’s wildest dreams you could not imagine it. 


To keep up interest in anything it is necessary to be in the midst of it, and to hear it 
continually discussed ; and we are convinced that the circulating of such works as Miss Walker’s 
“« Musical Experiences,” Miss Amy Fay’s ‘“‘ Music Study in Germany,” or the ‘‘ National Portrait 
Gallery of British Musicians,” in all our families would have as great an influence on the 
development of musical art as any that could be devised. 


Every musical student, too, should take in and vead a musical paper. These range from 
one penny weekly and monthly ones to sixpenny weekly and monthly ones. 


For the sum of 1s. 6d. yearly this very journal can be delivered at one’s own doors on 
publication, and we can assure everyone who subscribes this amount that their interest, knowledge, 
and learning will easily be largely increased, without material exertion on their own part. Such 
advantages are surely cheap at.the price ! 
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Royal Academy of Music, 
TENTERDEN STREET, HANOVER SQuarRE, Lonpon, W. 


President— 
H.R.H. THE DukE oF Saxg-COBURG AND GOTHA. 
Principal—Sir A. C, MackENzIE, Mus.Doc. 


Pupils of both sexes are received for instruction in 
every branch of Music under the best Professors. 


MIDSUMMER TERM beginn Monday, May 3rd. 


Entrance Examination therefor Thursday, April 
29th, at 2 o'clock. 


Sainton Scholarship for Violinists. 
receiving entries 14th April. 

Liszt Scholarship for Pianists and Composers. 
Last day for receiving entries r4th April. 


Last day for 


For Prospectus and all other information apply to 
F. W. Renavut, Secretary. 


April. 

April is the fourth month in the year.“ The 
word is derived from Afrilis, of Aferio, ‘ Iopen, or 
set forth,” because in this month the earth begins to 
open her bosom for the production of vegetables, 
and the whole business of creation seems to be 
resumed. 


Editorial. 

The Musical Supplement given gratis with 
this number of The Minim, ‘‘ Crossing the Bar,” 
arranged as an anthem from Lawrence Kellie's 
song by Edwin H. Lemare, is published by Messrs. 
R. Cocks and Co.; price sixpence. The words are 
printed by kind permission of Messrs. Macmillan 
and Co. 








Gold Dust. 


Employment is the great instrument of intel- 
lectual dominion. 


Punctuality begets confidence, and is the sure 
path to honour and respect. 


The hill has not yet lifted its face to heaven 
that perseverance will not gain the very summit of at 
last. 


Such is the magic of genius, that it changes 
all it handles into something beautiful. 


My conscience is my bark. 
Time works the greatest wonders. 


Strive on. Every man was placed in the 
world to accomplish some definite object. 


Everything has an end. Even young ladies 
cannot read their love-letters for ever. 


Truth is stranger than fiction. 
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Johannes Brahms. 

| Brahms has been termed the modern Beet- 
-hoven. He is one of the greatest living musicians. 
| His father, Johann Jacob Brahms, was a contra- 
| bassist in the Hamburg Theatre, his son, Johannes, 
| being born on May 7th, 1833. It soon appeared 
| that the boy was possessed of unusual capacity. 
| He learned everything that his father could teach 
' him, he read everything that he could lay his hands 
on; he practised with an undeviating enthusiasm, 
he covered reams of paper with counterpoint 
exercises and variations. His first instruction was 
received from a Kapellmeister named Kossell, and 
|in 1845 he was transferred to Edward Marxsen, of 
Altona, who impressed on his pupil the ‘ paramount 
_importance of a critical study of Beethoven, and 
thus laid the foundation of a broader eclecticism 
| than had been attainable by the composers of any 
previous age.” In 1847, at the age of fourteen, 
made his début before a Hamburg 
| audience, and was well received, but his master, 
Marxsen, very properly withdrew him from public 
life after his second appearance, and ‘sent him 
back to a course of training from which he did not 
emerge for another five years.” Not until 1853 
was this peaceful time of quiet ripening disturbed. 
In that year, when Brahms was twenty years of 
_age, the Hungarian violinist, Remenyi, visited 
Hamburg, and being struck by our composer’s 
playing suggested that they should make a tour 
together. The opportunity was too good to be 
lost, and in a few days the pair were travelling 
southward to see whether the towns of Germany 
would open their gates to the new alliance. 

| The tour of Remenyi and Brahms was doomed 
| to early disaster. The violinist’s brother had been 
| mixed up in the revolution of 1848, and he himself 
| was said to have played an important part in the 
| rising. 
In July, 1854, Brahms was offered two official 
| appointments, one of which, from the Prince of 
| Leppe Detmold, he accepted. His new position, 
| though not of any great dignity or emolument, con- 
‘tained two practical advantages: the first that it 
gave him experience as choir-master and conductor ; 
| the second that, at the most receptive period of his 
life, it brought him into touch ‘with cultivated men 
-and women. Besides, the work was congenial, the 
| surroundings were as quiet as he could wish, and 
| the requirements of the court so little exacting, as 
_to leave him his own master for nearly three- 
| quarters of the year. 

| For some time Brahms lived in the little town 
|'of Winterthur, between Zurich and Constance, 
| where he had the advantage of the friendship of 
| Kirchner, the celebrated organist. . 
| In June, 1863, Brahms was appointed to th 
| conductorship of the Vienna Singakademie, a post 
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| 
which gave him a great deal of work, and rather | the Choir Mutual Aid Society of Bristol, the Liver- 
hampered his composing. Henceforth the record | pool and Provincial Musicians’ Friendly Society, 
of his life is the production of one masterpiece after | the Royal General Theatrical Fund (though we 
another. He has always lived the quiet life of the | understand in the case of stage artists and chorus 
artist, and an occasional tour and the regular | singers only), the Irish Musical Fund Society, 
summer holidays are the only events that break the | established in 1787, and the British and Foreign 
placidity of his outside life. | Musicians’ Society, started in 1822. In addition to 
All his compositions gain on closer acquaint- | these institutions, some of the sections of the Incor- 
anceship. He makes many new experiments in | porated Society of Musicians have benevolent and 
harmony. His art of rhythm can, with good | mutual aid schemes, but they are very limited, and 
reason, be regarded as a continuation of Beethoven. | can ouly be applied to the districts which compose 
His compositions are very numerous, and every | the sections. 
new work is looked forward to with ever-increasing | A committee of members of the 1.S.M. is now 
interest. being formed, and it is hoped substantial subscrip- 
em tions will soon be received in aid of this new and 
A Musicians’ Orphanage. excellent scheme, promoted by the Incorporated 
In commemoration of the Diamond Jubilee, it Society of Musicians. 

is, we learn, in contemplation by the members of | = — 
the Incorporated Society of Musicians to start a | Words for Music. 

















fund to endow an orphanage for children of musi- | Love hath a song of its own, 
cians. ‘The idea is a worthy one, for except as to | : 
: ae Pure as the breath of the sky, 
the higher ranks of performers, musicians as a rule Tag 14 . og: A 
é ne aie Voiced like a bird as it flies to its mate, 
are not too well paid, and many through misfortune . a ‘ 
= ; ta Or the brook as it whispereth by ; 
or otherwise are unable to leave their families suff- ; f ome Ae ‘ . 
; , A Fierce as the wind in its passion and pain, 

ciently provided for. Details of the new scheme ’ 

: : : : gags Deep as the sea’s restless moan, 
must be reserved for future consideration ; but it : : 

: Soft as the snowfall or wild as the rain, 

may even now be said that, should the matter be . . 

é is" ; Love hath a voice of its own. 
carried out, it will probably be found cheaper and 
better to pay for the orphans at some existing Love hath a home to itself, 
institution, rather than to build or rent a separate Bound not by land nor by sea ; 
house. And further that, besides the subscriptions Thought cannot fathom, and eye cannot reach 
of musicians, it is advisable that the funds should Where its dominion may be. 
be increased by special performances, in which | Blossoms so fragrant, and sunshine so rare, 
some of the leading artists of the day would no Dreamland has visioned alone ; 
doubt willingly take part. Heaven lies mirrored in radiance there, 

The fact, however, should not be overlooked | Love hath a home of its own. 

that we already have several charities workiug upon — Copyright. FLORENCE Hoare. 
similar lines. Miss Kenway’s ‘‘ Orphan School for | 
Daughters of Musicians,” in Norland Square, is a | Hints on Singing. 
comparatively small though excellent institution, | egy rene tt 
which not only takes free boarders, but also affords | yy George Cop sagt 
maintenance and education at moderate cost to | Position.—Stand up straight, and keep the 


daughters of musicians whose means are limited. | shoulders well back, as this gives the lungs more 
That noble institution, the Royal Society of Musi- | room to expand properly. The left foot should be 
cians, likewise contributes largely to the widows slightly in advance of the right, putting more 
and orphans of musicians, mostly, of course, to, weight upon it, as this steadies the beating of the 
those of its own subscribing members, although heart. There need be no stiffness in the attitude. 
smaller grants are frequently made to non-members. | Breatu. — The proper management of the 
The Royal Society indeed does the thing very hand- | breath is of the greatest importance to singers. 
somely in the case of orphans of its own members ; | Learn to breathe properly. If every one learned to 
educating them and maintaining. and apprenticing | breathe properly, there would not be one-tenth of 
them until they are able to gain their own living. | the lung troubles existing the land. This is sup- 
With this body has for the past thirty years been ported by medical testimony. In taking short 
amalgamated the Royal Society of Female Musi- | breaths, only the top part of the lungs get used ; 
cians, founded in 1839 by Mrs. Anderson (the the lower part, having no use, becomes weak, and 
Queen’s pianvforte teacher), Madame Sainton, and | gradually the air-cells get closed up, thus inviting 
Mrs. Mounsey Bartholomew. Among existing disease. This kind of breathing is called “ collar- 
institutions which benefit the orphans of musicians bone” breathing, because the collar bones are seen 
are the Choir Benevolent Fund, founded in 1851,|to rise with each breath. The proper way is to 
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take full, deep breaths through the nose. The dia- 
phragm, or skin, which separates the chest from 
the abdomen then goes down, and the ribs and 
abdomen can be felt to expand outwards. When 
the lungs are filled, let the air go gradually. 
Breathing should take place through the nose, 
because the air is then warmed and _ purified 
before entering the lungs; the minute particles 
floating in the air are then arrested in the 
nose passages. When this way of breathing has 
become familiar, it is of great use to hold the 
breath a few seconds before releasing it. If a 
dozen deep breaths like this were taken several 
times a day, the breath capacity of the lungs would 
soon increase, the chest would gain in measurement, 
and the proper method of breathing become a habit. 

Tonre.—The voice is formed in the larynx, or 
voice box, which is situated in the throat. 
larynx is often called ‘‘ Adam’s apple.” The forma- 
tion of the mouth, the tongue, lips, and teeth, have 
all a great influence on the tone of the voice. If 
the voice is kept too far back in the throat, it gets 
forced into the passages of the nose which lead into 
the back of the throat, and the result is an un- 
pleasant nasal twang. If the muscles of the throat 
are tightened, and pressed or pinched together, it 
causes ‘‘throaty’’ tone, which sounds hard and 
strained. The worst of “throaty” tone is, that 
those who have got into the habit of producing it, 
cannot hear it themselves, as the stiffening of the 
muscles of the throat closes the Eustachian tubes 
which lead to the ears. If the lips and teeth are 
kept too close together, the tone has a disagreeable, 
metallic sound. To produce good tone the mouth 
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The | 





should be rather rounded—the openivg must not be | 


too wide nor too narrow. It must be well shaped 
inside—that is, make the cavern as large as possible. 


Open the throat well, but be careful to keep the | 
The tongue—a very un- | 


muscles loose and easy. 


ruly member—must be kept well down and forward, | 


so as to just touch the lower teeth ; it will then not | 


hinder the stream of air coming from the throat. If 
the air is directed towards the soft palate at the back 
of the mouth, the tone is soft and subdued; if it is 
directed towards the hard palate, just behind the 
front teeth, the tone is fuller and heavier. Get into 
the habit of listening to every note produced. Some 
singers begin with a vigorous clearing of the throat ; 
this is not only unpleasant to the ear, but injurious 
to the voice. Force, in producing the voice, is 
altogether wrong. As the vowels are so very 
essential to the production of good tone, they should 
be well practised—‘‘ a” (pronounced as ah), “e” 
(ay), “i” (ee), “o” (oh), “u” (00). To these 
may be added the sound ‘‘aw”’ as in the word 
“for” or “law.” Many teachers recommend the 


sound ‘*koo” as being very useful in bringing the 
sound forward. 


(To be continued.) 
[COPYRIGHT. | 
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The Royal College of Music 
(Incorporated by Royal Charter, 1883), 


PRINCE Consort Roap, SouTH 


KENSINGTON, 
Lonpon, S.W. 


President--H.R.H. THE PRINCE OF WALEs, K.G. 


Director— 
C. HusBert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 


Hon. Secretary—CuarLes Morey, Esq., M.P. 





The MIDSUMMER TERM will commence on 


Monday, May 3rd. Entrance Examination Friday, 
April 30th. 


Syllabus and Official Entry Forms may be obtained 
from 


FRANK PownaLt, Registrar. 


Sketches of Rising Young Artists. 
No. 1. 














Mr. A. 
musical career very early. 
a half years he was a candidate for admission into 


Montague Borwell commenced lis 
At the age of four and 


a Church Choir. His tender age alone prevented 
success ; but very soon after he entered the Choir 
of St. Margaret Pattens, London, and there he 
became a solo boy. His progress in singing and 
organ playing was rapid. After Mr. Borwell’s - 
voice changed, he studied at the Guildhall School 
of Music, and during that time he was successful 


| in passing the examinations of L.R.A.M., and last 
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year he was awarded the only medal for singing by | Londoi, has been recognised by the Royal Com- 


the Society of Arts. Mr. Borwell’s voice is 
baritone, and he is prepared to sing at first sight 
any work if called upon to do so. As a public 
performer Mr. Borwell has been very successful, 


missioners appointed to consider the draft Charter 


‘for the proposed Gresham or new Teaching 


his talent as a reader at sight having proved of | 


immense service on many occasions. 


Academical. 


RoyvaL ACADEMY oF Music. 


The competition for the Goldberg Prize took 
place on March 8th. 
Plunket Greene, Esq., Mrs. Amelia Creser, and 
Mdme. Mary Davies (in the chair), and the prize 
was awarded to Jane Spicer, a native of London. 
The examiners highly commended Lizzie Davies. 

The competition for the Llewellyn Thomas 
Prize took place on March 15th. The examiners 
were Miss Carlotta Elliot, Mrs.S. Ambler-Brereton, 
and Mr. Henry Blower, and the prize was awarded 
to Francis McCulloch, a native of Liverpool. 

The competition for the Evill Prize also took 
place the same day. The examiners were as above, 
and the prize was awarded to David Baxter, a 
native of Dundee. 

—:0:— 
Triniry CoL_Ltece, Lonpony. 

An inaccurate statement has appeared in 
several newspapers, one copying from the other 
probably, to the effect that the College has recently 
been re-organized as a Limited Liability Company. 
The Secretary is instructed to state that such is not 
the case. The Corporation, which for the past 
’ seventeen years has subsidised the College and 
undertaken its financial responsibilities, has 
recently been amalgamated with the College itself. 
This fusion is most complete. Every person con- 
nected with the old Corporation or old College is 
still connected with the re-incorporated College, so 
that the personnel as well as the objects of the 
Institution remain absolutely unchanged. Trinity 
College, London, always has been, and remains, a 
puplic and not a proprietary institution. Its 
income and property cannot be divided amongst 
the members, and in the event of dissolution its 
property has to be transferred to some other institu- 
tion having similar objects*-and this has always 
been so since the foundation of the College. Trinity 
College, London, is neither a commercial under- 
taking nor a Limited Company, but is formally 
incorporated in pursuance of the ‘* Companies Act”’ 
of 1862, which includes Associations “formed for 
the purpose of promoting Art, Science, Religion, 
Charity, or any other like object, not involving the 
acquisition of gain” (Sec. 21). Trinity College, 


University for London, the College being included 
in the list of the proposed affiliated institutions for 
the purposes of the faculty of music. 

At Trinity College, London, on March gth, a 
recital of Bach’s works was given by Messrs. Geo. 
and Henry Saint-George, assisted by Miss Lilly 
von Kornatski, pianist, and Miss H. Vivienne 


| Ambrose, vocalist. 


The examiners were H. | 


The Queen Victoria lectures, given by Pro- 
fessor Philip Armes, M.A., Mus.Doc., at Trinity 


College, London, on March 16th and 17th, were 





on ‘* Progress in Art’ and “ Toleration in Art.” 
—:0:— 


THE VirGIL CLAVIER SCHOOL. 


A course of lessons will be given during the 
Zaster holiday season under the direction of the 
principal, Mr. A. K. Virgil. These lessons are 
intended for teachers and players. 

—:0:— 
Tue Royat CoLitece or Music. 

The competition for the Goldberg Prize took 
took place last month. The examiners were Mr. 
H. Plunket Greene, Mrs. Amelia Creser, and 


| Mdme. Mary Davies (in the chair), and the prize 


was awarded to Jane Spicer, a native of London. 
The examiners highly commended Lizzie Davies. 

The final examination for twelve free open 
scholarships took place on Thrusday, Friday, and 
Saturday, 25th, 26th, and 27th February. The 
total number of candidates throughout the United 
Kingdom applying to attend the preliminary exami- 
nation was 445. Of these, 43 were disqualified on 
various grounds, 22 were absent from illness and 
other causes, and the remainder were examined by 
the honorary local examiners at go centres on 
February 3rd, and reduced to 113. Four of these 
subsequently withdrew, and the remaining 109 
were brought up for final examination at the 
College in London on the above dates. The 
following are the names of the successful candidates, 
and those who proxime accesserunt :—Composition 
—Thomas F. Dunhill, Canterbury ; J. Nicholson, 
Ireland, Manchester. Proxime—Alexander B. F. 
Young, Manchester. Organ—Percival B. Kahn, 
Hoxton. Proxime—Archie F. Barnes, Clifton ; 
William J. R. Gibbs, Ramsgate. Pianoforte— 
Edith F. Ridgeon, Windsor; Ada M. Thomas, 
Chelsea. Proxime—Janet Meid, Clifton; Harold 
S. Samuel, Kilburn; Clara E. Smith, New Cross ; 
Felix G. Swinstead, Stoke Newington ; Colin C. M. 
Taylor, Oxford. Singing—Arthur McD. Davy, 
Sheffield; Muriel Foster, Sunderland. Proxime— 
Elizabeth M. Broom, Norwich; Sarah E. Davis, 


|e 
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Marsh-King’s Daughter : 


CANTATA FOR SOPRANO, MEZZO, AND CONTRALTO SOLOS, 
AND. CHORUS .OF FEMALE VOICES 


Words, adapted from Hans Andersen's Tale, by 


MAY GILLINGTON, 
Music by 


ANGELO MASCHERONI. 


DRAMATIS PERSON. 











Amind ... ae Soprano 


ZULEIKA see ove 2 (Three Princesses) Mezzo Soprano 
NOURONNIHAR ... Contralto 


Hexca (the Marsh-King’s Daughter) ... Soprano 
VikinG’s WIFE... ois ds os ine éee Mezzo Soprano 
Gwyppro (Christian Captive) Contralto 
Marsu-KinG ’ es bas des ap Coniralto 
; The parts are so arranged that 

a and HEeica f ne aa 

ULEIKA and VIKING’s WIFE ne wer aie 
NouRONNIHAR and GwyppRo, or May be taken by the same person. 
NouRONNIHAR and Marsu-Kinc 


Chorus of Vikings, Priests, Marsh-Spirits, &c. Mostly in two parts. 


A Dramatic Cantata which, though elaborately written, is still within the means of any 
ordinary school singing class. 


The words, which are cleverly “written round” one of Hans Christian Andersen’s popular 
Fairy Tales, are in May Gillington’s well-known flowing and graceful style ; while the music will, by 
its verve and “ grip,” surprise those who only know Angelo Mascheroni as a writer of taking drawing- 
room and concert songs. The many dramatic points and episodes are all treated with a force and 
rugged tunefulness that is simply irresistible ; while admirers of “ For all Eternity,” ‘‘ Songs we used 


to sing,” ‘“The Land of Yesterday,” &c., will be more than satisfied with the charm, beauty, and 
‘‘ singableness ” of the solo numbers. 





Price 2s. 6d. net. Tonic Sol-fa, price 1s. net. 


London: Roberk Cocks & Co., 6, Tew Burlinglow Adt., W. 


_ Music Publishers to H.M. the Queen, and H.R.H. the Prince of Wales. 
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Crossing the Bar. (Anthem.) 
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Musical Library for Sale. 
(Late the property of an eminent Musician). 


Containing Works of every description; some very rare 
copies. Specimens such as follows : 


F. Martini Mersenni, re Beye copy and rare) 

Discorso di Vincentio Galelei, 1589 (very rare work 

Miscellanea Musicale, di D. Angelo Berandi, 1689 (beauti- 
ful copy) 

Musico Prattico, 1673 (rare work). Published by G. 
Monti, Bolongna 

Biographies of Musicians, 1824 (2 vols.), in fine binding 

The Gentleman’s Journal, 1692 (2 vols.), very curious 
works, with music a 

Il Compendio della Musica. Oratio Figrini, 1588 (a splen- 
did copy, very scarce) 

Logier's System of Harmony, 1827 (original edition) 

Cecelia (27 vols.), Mainz edition, 1824, (in fine binding) 

Crotch’'s Oratorio, Palestine (folio) 

Storia della Musica Sacra. Caffi. 2 vols. (1854-5) 

Gerberti de Cantuel Musica (2 vols.) 1774, (fine copy) 

Crosse on York Grand Masical Festival (1825) 

Simpson’s Division of the Viol, 1667 (2nd edition, com- 
pleted in excellent style) 

Hawkin’s History of Music (5 vols.), a splendid set 

Ravenscroft Whole Book of Psalms, 1633 (a reprint 
edition) 

Psalms of David (with music), several editions—Germaa, 
Dutch, Latin, &c. (rare and valuable) 

Boethi Opera, 1570 (fine copy) 

Gradus ad Parnassum, by Fux, 1725 

Doni Lyra, 1763 (fine copy) 

Gerberti, de Cantv et Mvsica Sacra, 1774 (2vols.). 
rare, fine copy in perfect condition, illustrated 

Cerone (D. Pedro)—In Spanish. El Melopeo y Maestro, 
Naples, 1613 (very scarce) 

Walker's Historical Memoirs of Irish Bards, 1786 

Clifford's Divine Services and Anthems, MSS. copy, 1664 

Buchanani Psalmorum Davidis, and Paraphrasin Psalmo- 
rum, bound in 1 vol., perfect and rare, 1660 

Magius Tintinabulis, 1608, rare illustrated 

Tevo Il Musico Testore, 1705, fine illustrations, perfect 

Bartolli Del Svono de Tremori Armonici, 1680 

Freigii Pedagogvs, 1582 

Heinichen, General Bass Composition, 1728 

Lampe de Cymbalis 

Grammatic Armonica Fisico Matematica, very fine copy, 
illustrated, 1781 

Sistema Mvsico, Lesnme Rossi, 1666 

Trattato de Musicale, 1689 

Leopold's Mvsico Prattico, 1673 

Handel’s Oratorios, in full score (Arnold's edition). 18 
vols. 

Handel's Odes, Operas, &c. 

Beethoven's Studies (choice work) 

Marbecke’s Book Common Prayer, 1550.—1844 Edition 

Beethoven's Sonatas for Violin and Pianoforte (3 vols.), 
bound 

Czerny’s Lart Improviser 

Martini’s Storia della Musica (very valuable), 3 vols, 1757 

Clark’s Account of National Anthem, 1822 (rare) 

Playford’s Division Viol., 1701 

Playford's Whole Book of Psalms, 1717 

Rimbault and Hopkins’ History of the Organ 

Handel's Oratorios, Cantatas, &c. Arnold Edition, 26 vols. 

Manuel de Music (1836), 2 vols. 

Burney's State Music, 3 vols. 

Croft's Musica Sacra (2 vols.), very fine copy 


Very 


Purcell’s Orpheus, rst Edition 

With Portraits, 2nd Edition 

Schneider on Harmony, 1828 

Biographic, Mozart (2 vols.) 

Rimbault’s Musical Biography 

Tartini’s Principles and Power of Harmony, 1771 
Cherubini's Counterpoint and Fugue (2 vols.) 
Marx School of Musical Composition 

Marx Universal School Music 

Rimbaults and Hopkins’ Organ History 

Berlioz’s Modern Instrumentation 

Ravenscroft's Whole Book of Psalms, 1633 

Order of Chanting Divine Service 

Church Music in America 

Beattie on Music 

Burney's State Masic (3 vols.) 

Harmonican (11 vois.) 

Ouseley’s ‘* Musical Form and Compositior "’ 
Busby’s Dictionary of Music 

Busby’s Grammar 

Beethoven's Biographie Reis 

Maurice’s Choral Harmony 

Goss’ Harmony, original edition, bound 
Extracts from Malcolm (rare) 

Engel on Church Music, 1856 

Marbecke’s Book of Common Prayer, 1550, reprint 
Eastcott’ Sketches on Music, 1793 (rare) 

Busby’'s History of Music 

Bernadi’s Miscellancea Musicale, 1689 (very rare) 


Purcell's Orpheus, 1698 


ORGAN AND Piano Music, Bacn's ComPositions.—48 
Preludes and Fugues, edited by S. Wesley and Horn; 
Compositions on Chorales, edited by Mendelssohn: Six 
Preludes and Fugues, Ped. Obb.; Orgel-Composition, 
three books, edited by Marx; L’Art de la Fugue, Richault's 
edition; piano works, 8 vols., edited by C. Czerney; a 
selection of Bach's Piano Works, by Marx, translated by 
Wehrhan ; Organ Works (Griepenkerl Version), two vols., 
translated by John Bishop; Oratorios, Masses, Motetts, 
&c., Simrock’s, Breitkopf's, &c., editions. 


The above are very fine copies. Also Works on 
Theory, Scores Oratorios, Cathedral Music, MSS. by 
eminent musicians, &c. The above may be had singly 
or in lots. A complete Catalogue may be seen. 


Excellent Editions for Students. 


The above Library (which was collected by a 
celebrated musician) is considered one of the finest 
existing, and may be purchased in One Lot. 


Prices forwarded on application for any of the above. 





For all Particulars address 
“ Library,"’ clo Minim Company, 
Cheitenham, 


— 








All back numbers of The Minim may be had 
on application to the Editor, Minim Office, Chel- 
tenham. Post free, 2d. (except I.S.M. Portrait 
number, which is 4d., post free). 
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THE GREATEST MUSICAL INVENTION OF THE AGE. 


Can be Applied to any Pianoforte by any Maker. 
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Trecastle; Alice M. Forshew, Brighton; Hilda 
Foster, Sunderland ; Alice M. Hodder, Sharpness ; 
William J. Richards, Ten-y-Pandy; Ethel M. 
Wood, Holmfirth. Violin—Haydn Woods, Douglas; 
Patrick J. Jordon, Bradford. Proxime—Reginald 
H. Bailey, Winchester; Margaret R. Wishart, 
Kensington. Violoncello—Cyril J. Clensy, Clap- 
ham. Proxime—William P. Southworth, Preston. 
Hautboy—Herbert C. Goldie, Chelsea. Bassoon 
Ernest W. Hinchliff, Kennington. Proxime— 
Edward D. Brearley, Huddersfield. 








Reviews. 
Music FOR THE QUEEN’S DIAMOND JUBILEE. 

Thanksgiving Cantata—* The Song of the 
Jubilee,” Jacob Bradford, Mus. Doc. (Novello & Co.) 
This is a fine work containing seven numbers, with 
solos for soprano and tenor voices. The accom- 
paniment is bright throughout. The National 
Anthem is introduced in a clever way as a Fugue 
Subject in four parts. The Cantata is scored for a 
full orchestra. This work will be found useful 
and effective. 

Festival Anthem—* My heart is inditing of a 
good matter.” Myles B. Foster (Novello & Co.). 
This is composed for soprano solo, chorus, 
orchestra and organ. The opening strain of 
‘*God save the Queen ”’ leads to the recit. “* My 
heart is inditing,”’ and is followed by a fine chorus 
in four parts. The soprano solo, ‘* O Lord, thou 
hast dealt graciously,” is full of beautiful melody, 
and is not too exacting. The final chorus “ Praise 


the Lord,” is a bold movement, in which a short | 


fugal subject is introduced with good effect. The 
final bars close with some fine eight-part harmony. 
Good choirs will find this anthem very acceptable. 


Chorus (with quartet) — ‘ Our Queen, our 
Fleet, our Flag.” Myles B. Foster (Novello and 
Co.) This patriotic song will be found tuneful and 
effective, just the sort of theme for coming events. 


Chorus—‘* The Queen’s Song,” composed by 
Eaton Faning (Novello Co.) The words of this 
fine chorus are written by Sir Edward Arnold, 
K.C.1.S., C.S.I. The music is of a stirring 
character, and will be found useful. The unison 
passage to the words ‘‘So true a Sov’reign Lady” 
is very effective. There are some fine modulations 
in the Chorus, and it is scored for the orchestra. 


Chorus for four voices—‘‘ The Splendour of 
the Reign.” E. A. Dicks, F.R.C.O. (J. Curwen 
and Sons). This is another patriotic song leading 
off with a strain of the National Anthem as the 
symphony. The chorus ‘‘ Come raise a measure ” 
is bold, and the introduction of the air ‘‘ Auld Lang 
Syne,” as an accompaniment, throws plenty of 
spirit into the verses. 
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Trinity College, London. 


For Musical Education and Examination. Instituted 
1872. 





President — 
Sir Ricuarp E. Wesstsr, G.C.M.G., Q.C., M.P. 
Warden—Professor E. H. Turpin, Mus. D. 
Director of Examinations—Prof. James Hiacs, Mus.B. 





SESSION 1896—1897. 


LOCAL EXAMINATIONS IN INSTRUMENTAL 
AND VOCAL MUSIC. 


The Subjects are :—Pianoforte, Violin, Organ and 
Harmonium Playing, Solo Singing, and all Orchestral 
Instruments. The Examinations are conducted in two 
Divisions, Junior and Senior, and in Pianoforte and 
Violin Playing there is also a Primary (Elementary) 
Division. Pass and Honour Certificates are awarded 
in the Junior and Senior Divisions. Arrangements are 
being made for holding these Examinations at the fol- 
lowing, amongst other, centres :— 


In March and April—Bangor, Bedford, Bourne- 
mouth, Brighton, Denbigh, Derby, Dover, Ealing, East- 
bourne, Fowey, Hastings, Ilfracombe, Ipswich, Isle of 
Man, London, Oxford, Penzance, Plymouth, Putney, 
Rhyl, Sleaford, Southend-on-Sea, Stalybridge, St. 
Anstell, Tiverton Torquay, Truro, Ware, Welling- 
borough, Weston-super-Mare, Yeovil. 


In May—Aberdeen, Aberystwyth, Balham, Bally- 
mena, Belfast, Bolton, Brecon, Brentwood, Brockley 
and New Cross, Burnley, Carmarthen, Chesterfield, 
Crieff (N.B.), Doncaster, Dublin, Dumfries, Dundee, 
Elgin, Falkirk, Forest Hill, Goole and Howden, 
Greenock, Havenfordwest, Inverness, Isle of Wight, 
Jersey, Keith, Kidderminster, Llanelly, Londonderry, 
Paisley, Pembroke Duck, Perth, Peterborough, Ports- 
mouth, Rawtenstall, Scarborough, Sheffield, Swansea, 
Tenby, Waltham Abbey, Walthamstow, Woolwich. 


In June—Barrow-in-Furness, Bath, Bristol, Bury 
St. Edmund’s, Buxton, Cheltenham, Chatham, Cleator 
Moor, Colchester, Darlington, Devizes, Ealing, Edin- 
burgh, Folkestone, Glasgow, Great Yarmouth, Guildford, 
Halifax, Hanley, Harrogate, Hull, Keswick, King's 
Lynn, Lancaster, Leicester, Manchester, Newcastle-on- 
Tyne, Northampton, Shrewsbury, Southampton, South- 
port, Stockport, Surbiton, Swindon, Taunton, Tunbridge 
Wells, Ware, West Hartlepool, Weymouth, Whitby, 
Worcester, York. 


Any or all of the following printed papers may be 
had on application to the undersigned :—(a) Regulations 
and list of music to be performed for the local examina- 
tions in Instrumental and Vocal Music, and regulations 
for the (Theoretical) Local Examinations in Musical 
Knowledge ; (6) List of Local Centres; (c) Regulations 
for the Higher Examinations for Diplomas and Certifi- 
cates and list of music to be performed for the Higher 
Certificates in Vocal and Instrumental Subjects; 
(d) Prospectus of the Classes and Lectures Department ; 
(e) General Prospectus, containing list of honorary 
officers; (f) Regulations for the Enrolment of Institu- 
tions in Union; (g) Regulations for Membership. 


By order of the Academical Board, 
SHELLEY FISHER, ‘Secretary 
Mandeville Place, Manchester Square, W. 
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Counterpoint Notes.—No. V. 


By J. E. Green, M.A., Mus. Doc., Vicar of 
Farmcot. 


On passing from the first to the second species 
of counterpoint, the student feels that, with an en- 
larged environment, he has more scope for the 
development and expression of his musical ideas ; 
but he must remember that he is by no means free 
from the principles of the first species, which is the 
foundation, as regards ‘‘ radic progression,” of all 
subsequent ones, though he has now reached a 
region of greater latitude respecting the application, 
both of melodic and harmonic progression. 


The second species of counterpoint has two 
notes in the counterpoint periodically with one in 
the subject or canto fermo. These two notes are 
generically called passing notes, but as to their 
* differentia ” they admit of many ramifications and 
form the essential characteristic, both of the second 
and third species of counterpoint. Their use must 
be subordinate to the principles of melodic, 
harmonic and radic progression already enunciated. 
The two passing notes that accompany the one in 
the subject in the second species of counterpoint 
fall into two distinct classes. 1, concordant; 2, 
discordant—passing notes. Availing ourselves of 
this bifurcation we will, for the sake of perspicuity, 
restrict ourselves, in the present article, to the first 
class—concordant passing notes—and adumbrate 
their employment in the art of music through the 
rules of counterpoint. In order to obtain a general 
idea of the principles of combining two concordant 
passing notes against one in actual music the 
student is referred to J. S. Bach’s organ fugue in 
G major (vol. iv., Peter’s Ed.), and with this he 
should contrast the first movement of St. Anne’s 
Fugue, in which dissonant passing note¢ form the 
characteristic feature. Be it remembered, though, 
that neither of these compositions are limited by 
the figures which bind the student of the second 
species of counterpoint. 

The harmonic progression, or relationship of 
concordant passing notes to each other, and the 
subject around which they pass, bears the name of 
the figure called “‘ arpeggio.”” This class of passing 
notes does not add the same amount of interest to 
vocal music that discordant passing notes do ; hence 
the student, after he has become acquainted. with 
the principles upon which concordant ones are 
introduced, and the restriction that limit their uses, 
especially in the bass part in strict counterpoint, is 
advised, when writing counterpoint exercises, never 
to use them unless compelled to do so. Groups of 
‘“‘ arpeggios ” belong properly to the third species 
of counterpoint. Each of the two passing notes in 
the second species must be essential members of the 
common chord or first inversion indicated at the 
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beginning of each bar. In two-part counterpoint 
these two notes should remove from the mind of the 
hearer any sense of ambiguity as to the harmony 
intended, apart from the fact that it is indicated by 
the figured bass in the score. Thus, in strict 
counterpoint, the two passing notes should show 
whether the harmony be that of a direct or inverted 
chord. In modern counterpoint, where prepared 
and fundamental, discords are used in each species 
in two parts, the two notes, being heard successively 
instead of simultaneously, should convey to the ear 
the entire harmony intended, with the same degree 
of certainty as if the score where in the full number 
of parts required instead of two only. Examples 
of this figure will be found between the subject and 
countersubject in the exposition of a fugue, and 
since these two parts are in double counterpoint at 
the octave, usually, the inversion of them will be 
found during the. course of the composition. This 
circumstance shows the importance of writing two- 
part, second species counterpoint indicating and 
conveying the complete harmony by means of 
passing notes taken in arpeggio. The following 
rules apply to the strict style of counterpoint. 
Only those chords are available in the second 
species that were available in the first. The 
passing notes can only move from one member to 
another of the prevailing chord or harmony, hence 
they are in disjunct movement. Great care must 
be taken that the figure of “‘ arpeggio” does not 
suggest the effect of consecutive fifths, even though 
they do not appear to the eyein the score. In two- 
part counterpoint the student is advised to consider 
the interval of the fifth as a discord, because, when 
inverted (as in double counterpoint at the octave) 
it becomes a dissonant fourth, and, therefore, 
inverted chords should be used rather than direct 
or uninverted ones, except in counterpoint in three 
or more parts not intended for inversion. In 
writing exercises, when the counterpoint is in the 
bass, the lowest part must never make the interval 
of a perfect fourth with any of the upper parts, 
even though the note that forms that interval be an 
essential member of the prevailing harmony, and 
legitimate between the upper parts amongst them- 
selves. For similar reasons the diminished fifth, 
and the fifth below the leading, are forbidden to be 
heard as arpeggio passing notes in the bass part, 
the reason thereof being the necessity of avoiding, 
even on the weak (or second) beat of the bar, any 
suggestion or appearance of the second inversion of 
a common chord, the diminished fifth from the 
leading note, or the dissonant fifth of the mediant. 

The radic progression of limiting one root to 
each bar, and one and only one chord or harmony 
in each bar, is most necessary in all species of 
counterpoint, because young musicians are apt 


|to fit a system of harmonies (or roots) to a given 
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melody rather than to compose a_ melody 
subordinately to a definite radic progression and 
system of successive harmonies. ‘The student 
should, therefore, never indicate by the arpeggio 
passing notes any suspicion of uncertainty, whether 
a common chord or its first inversion be intended, 
even though he is writing in two parts only. Nor 
should the two passing notes ever suggest two 
harmonies in one bar. Exceptions to this rule will 
be found in fugues where the attention is centred 
on the treatment of the subject rather than on the 
actual, regular, and periodic progression of roots. 

The second species of counterpoint affords 
opportunities for the cultivation of melodic rhythm 
and sequence, and, where two or more parts are in 
the second species, some degree of imitation is 
possible. All previous rules on the head of melodic 
progression are still binding. 

[COPYRIGHT]. 





















President— 


H.R.H. THE DuKE oF SaxE-COBURG AND GOTHA 
(Duke of Edinburgh, K.G.) 


To admit to membership duly qualified Professional 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society's Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner’s St., London, W 
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CORRESPONDENCE. 


[The Editor of The Minim does not hold himself responsible 
tor any expressions made by correspondents. } 


The Queen’s Diamond Jubilee. 
To the Editor of ‘*‘THe Munim." 


S1r,—With reference to the letter of 12th ult., 
from ‘‘ Conductor,” I can at least give the following 
information of how the Church of England 
‘Temperance Society is going to celebrate the 
Record Reign of one of the most beloved 
Sovereigns this world has ever had, and which 
England may well be proud of :— 


All the different musical sections of the Society 
are now hard at it practising a very excellent 
Cantata—the words written by the Rev. Charles 
Kent, M.A., and the composition by Mr. G. F. 
Huntley, Mus. Doc., Cantab—called “ Victoria,” 
and which the Society will perform in May next, 
at the Crystal Palace. Any further information I 
will be very pleased to give.—Yours faithfully, 
G. S. Howett, Conductor to one of the 
Sections. 


We are informed that a celebration will take 
place at Cheltenham, the 6th inst., in honour of the 
Queen’s Diamond Jubilee, when the Festival 
Society will perform ‘The Hymn of Praise”’ 
Mendelssohn, Weber’s ‘‘ Jubilee Overture,” Eaton 
Faning’s new composition ‘‘ The Queen’s Song,” 
Sir Herbert Oakeley’s Chorale ‘“ Victoria,” and 
other selections. There will be a full band and 
chorus, under the baton of the Conductor of the 
Society, Mr. A. Matthews. Madame Marie 
Duma, Miss Laura Davis, Miss Susan Harrhy, and 
Mr. Lloyd Chandos are the principal soloists. 

At Barnstaple, ‘‘ The Golden Legend,” Sullivan, 
and a Jubilee selection is to be given in honour of 
the Queen’s Diamond Jubilee next month, under 
the conductorship of Dr. H. J. Edwards. 

Tue Royat ALBERT Hai CuoraL Society. 
—Dr. J. F. Bridge, the Conductor of the Royal 
Choral Society, has favoured us with the following 
information :—On May 6th, a Grand Jubilee Per- 
formance will be given by the Royal Choral Society. 
The programme will include “The Hymn _ of 
Praise,”’ Mendelssohn ; ‘‘ The Queen’s Song,” Eaton 
Faning ; ‘‘ The Coronation Anthem,” Handel (never 
before sung by the Royal Choral Society); and a 
new composition, ‘‘ The Flag of England,” set for 
solo soprano, choir, and orchestra, by Dy. Bridge. 
The solo in ** God Save the Queen” will be sung 
by Madame Albani. 





Dates of Deaths of Musicians. 


| 
| We have received the following from a student, 
| in answer to S. J. Bedson’s letter in last month?” 
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Minim. Other replies were sent, but they were not 
so complete as the following :— 

Dates of the deaths of some of the musicians 
named: Carrodus, 1895, at London; Wagner, 
February 13th, 1883, at Venice ; Gounod, October 
18th, 1893, at Paris; W.Sterndale Bennett, February 
Ist, 1875, at London; Stephen Heller, 1888, at 
Paris ; Sivori, 1894, at Genoa ; John Ella, 1888, at 
London; Johann A. Hiller, 1804, at Leipzic ; 
Parepa Rosa, 1874, at London; Taubert, 1891, at 
Berlin; Sir Charles Hallé, October 25th, 1895, 
Manchester ; Henry Leslie, 1896, at Llansaintfraid 
(Shropshire); John Hatton, 1886, at Margate; 
Madame Schumann, May 2oth, 1896, at Frankfort ; 
on Barnett, 1890, at Cheltenham; Sir Joseph 
3arnby, January 28th, 1896, at London; 
Ferdinand Hiller, 1885, at Cologne; Edward 
Hecht, March 7th, 1887, at Didsbury; Sir Julius 
Benedict, June 5th, 1885, at London; Liszt, July 
31st, 1886, at Bayreuth; Rubinstein, November 
2oth, 1894, at Peterhof, near St. Petersburg. The 
following are still living: Schuloff, at Berlin; 
Verdi, in Italy. 








About Artists. 

Miss Giulia Ravogli has been studying oratorio 
with that accomplished artist Miss Anna Williams, 
and at the Chester Festival in July she will sing 
in “ Elijah”? and Dvorak’s “‘ Stabat Mater.” 

-=-101— 

Mr. J. H. Colton has been appointed Professor 
of the French Horn at the Royal Military School 
of Music, Kneller Hall, in the place of the late Mr. 
T. E. Mann. 

—:0:— 

Mascagni, the Parisian musical papers tell us, 
has sold the right of the first production -ef his new 
opera, “* Iride,” to the Covent Garden management. 
£2,000 is said to be the price ; but that is absurd. 
Besides, we understood that Berlin had the right of 
first production. 

—:0:— 

Madame Nansen, the wife of the Arctic ex- 
plorer, was a pupil of Greig, and has a high reputa- 
tion as a singer in her native land. 

—:0:— 

Dr. Dvorak has decided to return to the 
United States and take up his old position as head 
of the American Conservatory of Music. 

—:0:— 

Mr. R. J. Ritcher, Mus.Bac. Dunelm, F.R.C.O., 
organist and choirmaster of S. John’s Church, 
Lowestoft, has been appointed organist and choir- 
master to Holy Trinity Church, Scarborough, in 
succession to Dr. A. Madeley Richardson, M.A., 
F.R.C.O. 
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Mr. W. Higley (of Malvern) has been study- 
ing singing under Mr. Charles Santley for some 
time past. Mr. Higley has been singing with great 
success the part of ‘The Prophet ” in The Elijah, 
at Falmouth. The local papers speak highly of his 
abilities as a vocalist, possessing a voice of great 
range and power. 

101 

Miss McIntyre, who is the star of the present 
St. Petersburgh season, has signed an agreement 
for the Moscow Opera House from March 14th to 
April 16th. 

—:0:— 

Miss Marianne Hann, daughter of Mr. W. H. 
Hann, the well-known viola player, made a very 
successful début as a vocalist at the South Place 
Popular Chamber Concert recently, giving songs 
by Schubert, Goring Thomas, and Carl Bohm, 
which were well received by the large and critical 
audience. 

—:0:— 

Joseph Hoffman, the clever young pianist, has 
been winning much success in St. Petersburg. The 
Russian journals are enthusiastic, and his recitals 
have been crowded. Alike in Bach, Beethoven, 
and Chopin, his playing has been most favourably 
commented upon. 

—:0:— 

It may be recollected that a few months ago 
an extraordinary report was circulated that little 
Raoul Koczalski was not an eleven-year-old boy 
pianoforte prodigy, but was a grown up girl. Who- 
ever invented this delightful canard must have bor- 
rowed his story from ‘* Der Wunderkuabe ” (‘* The 
Little Genius”), and at any rate Koczalski pére 
vehemently denies the truth of it. As evidence to 
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the contrary, he has produced a baptismal certifi- 
cate that on the 18th of December, 1895, Raoul 
Armand Georg Koczalski, born on January 3rd, 
1885, the lawful son of Alexander Victor Antono- 
witch and Laura Stanislawa Petrowna, his wife, 
was duly baptised in the Church of St. Peter and 
St. Paul, at Moscow. 
—:0:— 

Mr. H. Warner- Hollis, the well-known flautist 
of the Queen’s Hall and Royal Italian Opera 
Orchestras, has been appointed Musician in 
Ordinary to Her Majesty, in the place of the late 
Mr. Robert Samson, deceased. 


—:0:— 

Her Majesty the Queen has graciously accepted 
an ode written for the commemoration, this year, 
by Miss F. G. Attenborough. 

—:0:-— 

The officers of the Grenadier Guards have 
presented Lieutenant Dan Godfrey with a handsome 
and substantial testimonial on his retirement from 
the service. 

10h 

Mr. C. Lee Williams, Mus. Bac., late Organist 
of Gloucester Cathedral, has been appointed ex- 
aminer for the Associated Board of the Royal 
Academy and Royal College of Music. Mr. 
Williams will go to Australia and New Zealand in 
May. This will be a decided change from Boyce, 





Gibbons, Croft, Rogers, and Co., and will, it is 
hoped restore Mr. Williams to a sound state of 
health. 


a 


Mr. A. H. Brewer has commenced his duties 
as organist of Gloucester Cathedral. 








Odd Crotchets. 


Willie: Will my piano teacher go to heaven 
when she dies, ma? Mama: Yes, dear. Willie: 
But will they let her in ? 


—:0:— 

Visitor (hearing the piano in the next room): 
Is that your daughter? She appears to be playing 
with only one hand. Gentleman of the house: 
Yes ; her lover is probably playing with the other. 

—0:— 

AT THE SyMpHONY ConcEeRTs.—He: ‘“ You 
are fond of classical music ?”’ She: ‘Oh, I loathe 
it beyond expression.” He: ‘“ Ah, why do you 
come here so regularly ?”? She: ‘* Well, you see, 
Mrs. De Bounder has gone in for attending scientific 
lectures, and we simply had to beat her at culture 
or die!” 














‘* Attracted so much attention of late in the musical 
world.’’—Musical Times, May, 1895. 


“FROM BRAIN 
lO: KEYBOARD? 


For best Practical Proofs of Results now attainable in 
Touch and Technique see extracts from the ordinary 
reports of Mr. MacponaLp SMiTH's CORRESPONDENCE 
PuPILs, in New (September, 1896) Prospectus, post free 





‘‘The Palace, Gloucester, 
‘September 27th, 1896. 
‘‘ Dear Mr. Macdonald Smith, 

‘* . . . Iean now play the whole of the Kreutzer 
Sonata up to time, whereas before I began working on 
your system I used to find the first movement too 
difficult to attempt. I can now learn new music 
very quickly and my reading is greatly improved.— 
Sincerely yours. 


‘*ROSALIND F. ELLicotTt.”’ 


MACDONALD SMITH, 
Steinway Hall, Lower Seymour Street, 
PORTMAN SQUARE, W. 


Universal Music Library. 


GOODWIN & TAB 


Telegraphic 


71, Great Queen St., 
LONDON, W.C. 


Address—** AccapEmIA, LONDON.” 


Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 

The following Catalogues are now ready, and will 
be forwarded on application :— 

No. 1—Overtures, Symphonies, Suites and Ballet Music. 

No. 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 
Fantasias, Gavottes and Dance Music, 

No. 3—Works for Stringed Instruments, 

No. 4—Oratorios, Cantatas, Masses, &c. 


Estimates on receipt of the necessary particulars as to the nwmber 
of scores and parts, and the length of time required, 


essrs. Goopwin & Tabs are prepared to purchase all kinds of 
Standard Works, if in good condition, 


MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only. 


MANUSCRIPT MUSIC PAPER 


(Of very superior make), 


The Trade supplied wpon liberal terms. 
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Schools of ‘Music, &c. 





NORTH DEVON SCHOOL OF MUSIC, 
ILFRACOMBE. 


N R. CROSBY SMITH, Principal and _ Local 
Secretary, Trinity College, London. 


_ adarens— Oxford Park, Ilfracombe. 





WORCESTER. 


R. LEONARD G. WINTER, Member of the In- 
4¥i corporated Society of Musicians, Local Secretary, 
for Trinity College, London. 


Address—Rivershurst, Shrubbery Avenue, Worcester. 


FOWEY, CORNWALL. 


WV R. C. E JULEFF, Organist and Director of the 
i Choir, Parish Church. Organist to the Right 
Hon. Lord Robartes, &c., and Local Secretary, Trinity 
College, London. f 





Address—Mountpleasant, Fowey. 


LONDON. 

NV ADAME ZIPPORA MONTEITH (the. famous 
American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James’s Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 

Recital Engagements. 
Address—1i7, Alma Square, London, N.W. 





LONDON. 


\ ISS CONSTANCE BARBER—Contralto (of the 
Worcester Musical Festival, 1896). Certificated 

from Stuttgart Conservatoire. Oratorios, Classical 

Concerts, &c.—For vacant dates and Terms, 


Address—21, Granard Road, 
‘Wandsworth ‘Common, &. u. 


LONDON. 

N R. ROBERT GRICE (Baritone Vocalist), of the 

Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen's Hall, Hereford, Chester, Cheltenha 1 and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; ‘Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 
For Terms and vacant dates address— 5 


38, Tytherton Rd., Tufnell Park, London, N. 





LON DON. 


NV R. EGBERT ROBERTS (Bass) is now booking 
dates for his Oratorio and Concert Party. 


__ Address—45, Pentonville Road, N. 





LONDON. 
M R. EGBERT ROBERTS (Bass), Conductor, 
Italian Church, Hatton Garden, requests that all 
communications respecting Oratorios, or Concerts be 
addressed—45, Pentonville Road, X. 


LONDON. 

TO MUSICAL STUDENTS AND OTHERS. 
WIDOW LADY offers a comfortable home to 
Students. Close to Bus and Rail for all the 

Colleges. Terms very moderate. 


Address —57, Cornwall Road, Bayswater, W. 





THE VIRGIL PIANO SCHOOL 


School of Puiblec blic Performance 


A. K. VIRGIL, Prineipal—Specialist in Pianoforte Technic. 
Assisted by Competent Teachers trained in the 
Special Methods employed. 

ALBERT BATE, Secretary and Assistant Instructor, 


The Study of the Piano a Specialty, upon 


the basis of a Scientific and Positive Technic, as 
taught and developed by the methods and use 
of the Virgil Practice Clavier. 


True Psychological Educational Laws the 


" Underlying Principle. 


Interesting Prospectus of the School, in 
which the Theories of the Clavier Method and 
System of Instruction are fully explained, will 


be sent free on application. 


Appress—The SECRETARY, 
Virgil Piano School, 
Clavier Hall, 
12, Princes Street, Hanover Square, W. 











Phe Virgil 
Praetice Clavier 


A Toneless Instrument for Teaching 
and Practice. 


DURABLE 


INEXPENSIVE, 
PORTABLE, 





N3qGNLS GNV SYUSHOVaL 
‘SALSILUV OL 327ISVNIVANI 


LIGHT, 


& 
SL 


THE EFFECT from the use of the Clavier is to make 
the touch accurate, firm, vigorous, elastic, sensitive, 
discriminative, delicate, enduring and finished. It 
stops annoyance from piano practice, saves a good piano, 
and, rightly used, secures a greater artistic playing skill in 
one year than can be acquired at the piano in three years, 
and frequently greater than is ever obtained at the piano. 


Send for Catalogue and Professional Opinions. 


The Virgil Practice Clavier (British) Co.. Ld. 


(Chairman of the Board of Directors—Dr. CHARLES VINCENT) 
12, Princes St., Hanover Square, London, W. 
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| the parting as a personal loss, and you carry with 
| you into retirement hearty wishes for a speedy 
restoration to health, long life, and happiness. We 
| ask you, therefore, to accept this inadequate, but 
2.—Take the music, “ Crossing the Bar,” in this | genuine, token of deep sympathy and great admira- 

(April) number for subject to treat upon, tion.” The address, which was contained in a 

Number each measure (bar) 1, 2, 3, etc., | handsome frame, was beautifully illuminated by Mr. 


‘The Minim ” Examination Papers. 


Ser iit. No. 3. 
1.—See February (1897) Minim for regulations. 








throughout the third and fourth pages. 
3.—(a) Transpose the third and fourth pages of | 
music into the key of A, writing in open | 
score with C clefs—tenor solo, soprano, | 
alto, and tenor for the upper parts; (b) write | 
the same in £ time; (c) the accompaniment | 
to be omitted. 

4.—(a) Give, in notation, all the common chords; | 
(b) the first and second inversions of common | 
chords ; (c) the chords of the dominant | 
seventh found on the same pages. 

All papers to be sent on or before the 2oth day 
of this month, with a Coupon taken from | 
this Minim attached to each paper sent for | 
examination, addressed to The Editor, | 
Minim Office, Cheltenham. 
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Mr. C. Lee Williams’ Farewell to the 
Gloucester Choral Society. 


On March 2nd an interesting ceremony took | 
place in Gloucester. It being the last occasion that 
Mr. Williams would conduct the Society, the op- | 
portunity was taken to present him with an illuminated 
address on the occasion of his leaving Gloucester, | 
as a token of the great regard and esteem in which 
he is held by the members generally. 

Mr. Franklin Higgs, in making the presenta- | 
tion, said the services of Mr. Lee Williams to the 
city, from a musical point of view, had been publicly | 
recognised at the meeting at the Guildhall, presided | 
over by the Mayor a short time ago, and in that | 
acknowledgment he thought that most of those 
present had a share. They felt, however, as | 
members of the Choral Society, that they could not | 
be satisfied with merely joining in a general recogni- | 
tion of Mr. Williams’s effort, because they had a 
personal and particular interest in him—they knew 
better than the general public did what a good con- 
ductor Mr. Williams was. (Applause.) 

Mr. F. White (honorary secretary) read the 
address as follows :—‘‘ To C. Lee Williams, Mus. 
Bac. From the Gloucester Choral Society. Though 
anxious to respect your kindly wish that the Society 
should not be asked to subscribe to any testimonial 
on your leaving Gloucester, it was felt that the 
severance of long and pleasant musical relations 
should not take place without some tangible ex- 
pression of the honour and esteem in which you are 
held by all whose privilege it has been to know and 







































| Society. 
(in many ways. 
| he said that he thought that, perhaps, his (Mr. 


| Society. 


_understand why. 


W. J. Lifton, and the design was of the most artistic 
and appropriate description, a pleasing feature being 
a sketch of the old key board of the Cathedral/Organ, 
which pleased Mr. Williams very much, who recog- 
nised it at once. 

Mr. Williams, who was received with much 
enthusiasm on rising to acknowledge the address, 
said he was sure they would excuse him if he did 
not make a very long speech, but it would not be 
the less sincere on that account. He was extremely 
obliged to them for that token of their regard, which 
he should always value and hang up in the most 
prominent place in his “den.” ‘The address would 
always bring back to him the very pleasant times 
he had had in connection with the Gloucester Choral 
They had been very pleasant times indeed, 
Mr. Higgs was perfectly right when 


William’s) best work had been done with the Choral 
He had learned a great deal more in 
training the Choral Society, both vocally and 


| instrumentally, than in any other musical occupation 


which he had had in Gloucester. They could easily 
He did not learn much at the 


Festivals. They had there generally a first-class 


| orchestra, and as conductor of it he was little more 
| than a dummy. 


3ut he learned an immense deal 
in conducting a scratch band with every other man 
in it playing wrong. He hoped those present would 
not repeat thatremark. Hedid, however, learn alot in 
conducting two or three amateurs who struggled 
along and, as sometimes happened, he did not know 
what they were doing and they knew less. Under 
such circumstances questions were often asked on 
the spur of the moment, and the conductor was re- 
quired to answer them at random, and it was some- 
times by no means easy to give a correct reply 
without consideration. So they would see how 
much more he had learned in conducting their 
Choral Society, instrumentally and vocally, than he 
had at any other time. It was splendid ground for 
the conductor, and he had learned a great deal in 
that connection which he should never forget. Of 
course, the Festivals were very great, grand and 
delightful things, and he was always very proud to 
take part in them—as a rule the choruses had been 
trained up to the highest pitch, and the band could 
play any mortal thing; but it was in the Choral 
Society that the conductor could learn the tricks of 
his trade. Having said that it was with real 





to be associated with you. Every member will feel 








sorrow and sadness that he resigned his post at the 
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Cathedral, Mr. Williams took the members of the 
Choral Society into his confidence by mentioning 
that he had been appointed examiner for the 
Associated Board of the Royal College and the 
Royal Academy of Music, and that he might 
probably undertake some of their Colonial examina- 
tions. If he did so he would be able to have that 
change of air which he needed, but he looked for- 
ward with fear and trembling to the first 48 hours 
on the steamer. They could imagine what he 
meant : an earthquake was nothing to it. In con- 
clusion, Mr. Williams said he had received many 
gifts from his kind friends in Gloucester, but he 
should value none more highly than that of the 
Choral Society. (Much applause and laughter were 
expressed during this speech.) 








London and Provincial Notes. 


Tue Royat CoLt_ece or Music.—A concert 
was held at the College on Wednesday evening, 
March roth. Schubert’s pianoforte Trio in B flat, 
Op. 99, was played by Maud Gay, Mary Noverre, 
and Robert Grimson. A reading of Brahms’s 
Sextet for strings in B flat, very creditable thrdugh- 
out, was given by Otie Chew, Edward Behr, R. 
Purcell Jones, Samuel Grimson, Maud Bramwell, 
and Robert Grimson. Mr. Ernest Swan gave two 
‘Characteristic Pieces’? by Mendelssohn. Max 
Bruch’s Romance for violin in A minor, Op. 42, 
was played by C. Barré Squire (scholar). Athanasius 
Treweek sang Mozart’s air in E major, ‘ Qui 
Sdegno”; the voice is full of rich quality and is 
good in compass. Miss Esther Turner sang 
Spohr’s air, ‘* Rose softly blooming.” Rosina 
Beynon, a contralto, gave a very refined and 
poetical version of Schumann’s lied ‘Ich grolle 
nicht.” 

CHELTENHAM.—Miss M. Valérie White gave 
a concert on March 8th, in the Corn Exchange. 
She was assisted by the Countess Valda Gleichen, 
Mr. Plunket Greene, and Mr. Kennerley Rumford. 
The programme contained several conpositions by 
Miss Valérie White, and other favourite composi- 
tions, several being encored. The concert was 
enjoyable. On March roth, the Quartett Society 
gave the third and last concert of the season. The 
Shinner Quartett—Miss Agnes Shinner (piano) and 
Miss Sichel (vocalist)—rendered a splendid selection 
in truly artistic style. The Quartett in D major, 
Op. 11 (Tschaikowsky), and the Trio in D minor, 
Op. 32 (Arensky), were novelties, and attracted 
great interest. Mendelssohn’s Quartett in D major, 
Op. 44, closed a very delightful programme. The 





Town Band Annual Concert took place on March 
17th, and received a fair share of patronage. A 
popular selection was well given, the vocal part 
including a couple of pieces from Dr. A. E. Dyer’s 
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Opera, “The Lady of Bayonne.” The soloists 
were Mrs. Ferguson, Mrs. Ringer, Miss Vandeleur, 
Mr. H. Taylor, and Mr. D’Arcy de Ferrars. 
WInNcHCcOMBE.—At a concert on March 2nd, 
the Choral Society gave an excellent performance 
of ** The Ancient Mariner ” (a cantata by Pattison), 
and Mendelssohn’s ‘‘ Hear my Prayer,” with part 
songs and orchestral pieces, under the able direction 
of Mr. W. E. Haslam, A.R.C.O. The solos were 
very creditably rendered by Miss Cox, Miss K. 
Horlick, Messrs. Cox, E. Richards, G. Haslam, 
Seabright, Nicholls, and J.Greenhalf. ‘The orchestra 
gave a spirited performance of pieces, which were 
well received. 
Yatron.—The Choral Society gave a success- 
ful performance of Gaul's Pastoral Cantata ‘‘ Ruth,” 
on February 25th, under the conductorship of Mr. 
Herbert Lloyd. The artists were Miss Susan 
Harrhy, Miss Clara Aldersley, and Mr. Arthur 
Trowbridge (of Wells Cathedral). The chorus and 
band did well in the Cantata, and in the second 
part a pleasing selection was well rendered. 

Tetsury.—The Tetbury Philarmonic Society, 
under the conductorship of Mr. F. N. Baxter, 
F.R.C.O., gave its seventh concert in the Assembly 
Rooms, on February 26th. The chief choral works 
were Anderton’s Cantata, ‘‘ The Wreck of the 
Hesperus,’ and a new ballad for soprano solo, 
chorus, and orchestra, by the conductor, founded 
on Longfellow’s poem, ‘‘The Norman Baron.” 
The principal vocalists were Miss Mabel Eva Saw, 
L.R.A.M. (soprano), and Mr. Leonard P. Addison 
(tenor). The band, under the leadership of Mrs. 
F. N. Baxter, lent valuable assistance, and was 
especially effective in the storm music of ‘ The 
Norman Baron.” Miss Saw gave in most artistic 
style ‘“‘Damon,” by Max Stange, for which she 
received an encore. She was also recalled after 
Taubert’s ‘‘ In a distant land.”’ Mr. Addison sang 
‘* When the heart is young,” and in response to an 
encore sang Corney Grain’s “* When all the world 
is young, lad.” ‘The violin solos by Miss Olive 
Henry, and the pianoforte playing of Miss Coates 
in the Beethoven Concerto, were greatly appreciated, 
the latter lady having to repeat the Rondo. 
[OTHER EVENTS HELD OVER.] 








Obituary. 

With regret we record the sudden death of Mr. 
F. A. Bretherton, an old member of the musical 
profession in Cheltenham, which took place on the 
17th ult., in Clarence Parade. Mr. Bretherton met 
with an accident some months ago, but he had 
recovered from that, and was following his profes- 
sional duties up to the time of his death. He was 
an excellent violinist and teacher, and for many 
years he was associated with the late Mr. Major. 
Major and Bretherton’s Band was considered one 
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of the leading quadrille bands, and it was very 
popular in the West of England. Mr. Bretherton 
was often engaged at the Three Choirs Festivals, 
and he was a familiar figure at all the leading 
Orchestral Concerts in Cheltenham and neighbour- 
hood. His last public engagement was at the 
Cheltenham Musical Festival in November last. 
His sad death has caused universal sorrow amongst 


his professional brethren, by whom he was greatly 
respected. 
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were the performers. The programme was of a 
high standard, and included Raff’s Trio in G; 
Brahm’s Sonata in G (No. 3) for piano and violin ; 
Gotterman’s Violoncello Concerto; and Chopin's 
Piano Sonata in B flat minor. 
rendered. 

The smaller of the Victoria Rooms was again 
well filled on the 15th ult., when Miss Mary Lock 
gave her last Chamber Concert for the present 
season. Beethoven’s String Quartet, No. 9, 
stood first on the programme, and was well played 
by Messrs. Carrington, Duys, Welten, and Van 
Gelder. Miss Lock, who was cordially welcomed, 
gave two short solos, and sustained the piano part 
in Rheinberger’s Quartette in E flat. A Caprice 
for violin, by Guisand, was given for the first time 
in Bristol by Mr. Carrington, who came triumphantly 


All were finely 


| through its manifold difficulties, and was recalled. 


| Miss Agnes Spackman contributed songs in place 
Glee Society on the 25th, and Mr. Edward Pavey’s | of Miss Maude Perry, and Mr. J. H. Fulford was 


The Mid Lent Concert of the Bristol Choral 


Society, and the present occasion was no exception | Society, given on the 2oth ult., saw Colston Hall 
Arensky’s Trio in D Minor, Schubert’s | packed in every direction. 


Verdi’s Requiem, only 


String Quartet in D Minor, Op. Posth, and| once before given in Bristol, and Spohr’s “ Last 
Grieg’s Sonata in A Minor for Pianoforte and | Judgment,” made up an attractive programme ; and 


with Band and Choir 600 strong, under Mr. 
Riseley’s direction, together with such principals as 
Miss Esther Palliser, Miss Jessie King, Mr. James 
Leyland, and Mr. Charles Copland, a fine perform- 
ance was expected. In attempting the Requeim 
the Society had set themselves a hard task, and, 
perhaps, another month’s rehearsal would have 
made them feel more at home in the work; but, 
judged as a whole, the rendering was admirable, 
and the spirit of the music was clearly set forth. 
The balance of the Choir was fairly even, and all sang 
with intelligence and enthusiasm. A few slips were 
observable, especially in the last chorus, but in face 
of the peculiar difficulties of the work they need 
not be dwelt upon. As a rule, the band did 
thoroughly well, but now and then the solo voices 
were overpowered. The soloists were all successful, 
and Miss Palliser particularly so. It is not needful 
to speak in detail of so familiar a work as the 
‘“* Last Judgment ”; its beauties are well known to 
us, and received full justice on the present occasion, 
though an occasional slight roughness and un- 
certainty was noticeable. Mr. Fulford rendered 
good service at the organ during the evening, and 


the whole Concert may be described as a conspicuous 
success. 








No. : Paper, Set III. 
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THEORY EXAMINATIONS. 


“MINIM” 


} 
Music in Bristol. 
(From our own Correspondent ). 

There was a small rush of Concerts just before 
wa Lent, and during the last week of February three | 
; musical gatherings took place which call for notice. 
n These were the Quintuor Society’s Concert on the 
ir 24nd, Annual Ladies’ Night of the Royal Orpheus 
d 
id Popular Chamber Concert on the 27th. An ex- | the accompanist. 

cellent programme is always offered by the Quintuor | 
y> 
r, to the rule. 
ly 
ks 
he Violoncello, combined to make an_ interesting | 
lo, evening; while Madame Darmaro’s piano solos, | 
led ««Spinnerlied”” (Mendelssohn) and Etude in C 
5"? Minor (Chopin, Op. 10), were justly admired. 
LW, Miss Margaret Barter contributed songs by d’ Albert 
son and Flégier. Mr. Percy Lewis (’cello) being unable 
Irs. to play, owing to a bereavement, found an able 
was substitute in Mr. Van Gelder, of Bath. With this 
The exception the executants were the same as usual. 
istic Concerning the Concert of the Royal Orpheus 
she Glee Society it is unnecessary to say much, beyond 
ifter the fact that the usual high standard of performance 
sang wasamply maintained. The bulk of the programme 
oan was familiar to frequenters of these Meetings, but 
orld was none the less welcome on that account; while 
Ylive two exceptionally tuneful and graceful compositions, 
ates by Mr. C. Lee Williams, of Gloucester (who con- 
ated, ducted in person), lent an additional interest to the 
scheme. The tenor solos in four items of the pro- 
gramme were entrusted to Mr. Lloyd Chandos, 
who acquitted himself admirably. The Choir 
numbered 94 voices, very evenly balanced, and of 
f Mr. fine tone. Mr. George Riseley may certainly be 
usical heartily congratulated upon the perfection to which 
yn the he brings his forces, which can only be the result of 
n met real and continued study on the part of both Choir 
e had and Conductor. 
srofes- Mr. Pavey’s Popular Chamber Concert, on. 
le was February 27th, attracted a good audience to the 
Victoria Rooms. Herr Otto Milani, violin, Mr. E. 
Pavey, ‘cello, Miss E. Payne and Mr. Herbert 
Parsons, pianoforte, and Miss Boucher, vocalist, 
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Established 1810. 


WoopDWwaARD, 
PIANO & MUSIC SALOON, centre of PROMENADE, CHELTENHAM. 


(NO OTHER ADDRESS OR CONNECTION). 


Agents for the Celebrated Overstrung Pianos py GORS & KALLMANN, 
and all the principal English and Foreign Makers. 


PIA OS ON SALE, HIRE, OR EASY PURCHASE SYSTEM 
=a TUNINGS by Yearly Contract or otherwise. 
PIANOS, AMERICAN ORGANS, HARMONIUMS Repaired and Restored 
equal to new. 
VIOLINS, ’CELLOS, MANDOLINES, | GUITARS & BANJOS. 


OLD & SECOND-HAND INSTRUMENTS BOUGHT or TAKEN IN EXCHANGE 
SPECIAL DISCOUNTS TO THE PROFESSION. 




















ASHDOWN EDITION of Standard Vocal Music. 





voL. Ss. D. | VOL. 8. D. 

1. Concone. Fifty Singing Lessons (pour le médium de la 14. Marcello. Five Sacred Duets for female voices : 10 
voix). Op.9 ka ope se it es 1 6 15. Rubini, Twelve Lessons on the modern aed le of Singing 

Constantino Perugini. Six Lessons in Solfeggio for two (Soprano cr Tenor) Be - ; 1 6 

voices. sek as “ed i ae 5 a 16. Garcia. School of Singing .. eS, . 2d 

3. Niels W. Gade. Eight me Duets (English and 17. Franz Abt. 60 Solfeggi and vocal exercises ... ey . 106 

German words) ak ie cab ees 18. Giardini, School of singing for Baritone and Bass 1 0 

4, Franz Abt. Ten Vocal Duets. ’ (English, and German 19. Concone. Twenty-five Lessons. (Op. 10 to follow Op. 9) 10 
words) 8a Ae coe se 20. Concone. Thirty Singing Lessons. (Op. 11 to follow Op. 

5. Romaniniand Nava. Twelve Solfeggios for Contralto voice 1 0 10) bs ie 

6. Keller. Eight Vocal Duets (English and German words) 1 0 21. Concone, Forty Lessons for Deep Voices. Op. 17 1 6 

7. Panseron, The Elements of Singing . 1 0 22. Cuncone. Fifteen Vocalises Op. 1 . 2B 

8. W. 8S. Bennett. Six Songs apse and German words). 23. Rossini. Gorgheggie Solfeggi . ee 

Op. 10 24, F. E. Bache. Six Songs with English ‘and German words 1 0 

9. J.L. Hatton. Five Chamber Duets ne 10 25. Pinsuti. Five Two-part Songs ... a 1 0 

10. F. Lachner. Three Trios for Soprano Voices (English and 26. Glover. Five Vocal Duets 10 
German words) 10 27. Travers. Twenty-four Progressive Solfeggi_ for medium 

1l. Mendelssohn, Six Two-Part Songs. Op. 63 1 0 voice . 1 0 

12. F. Romer, Six Vocal Duets ‘ + 10 28. Righini. Preparatory Exercises and Solfegei lo 

18. Bordogni. Twelve nouvelles vocalises. Contralto or 29. Smart. Six Vocal Duets .. 16 

Mezzo-soprano e's hee me sie 58 ib 6 (To be continued.) 








LONDON: EDWIN ‘ASHDOWN (Limited), HANOVER SQUARE, W. 
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The most ADVANTAGEOUS 

and 
CHEAPEST HOUSE in the 
United Kingdom 

















Skilful and 
Reliable 


TUNERS 


Sent to Cheltenham and 100 Miles eround. 
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